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New Theatre Quarterly began publication 

in February 1985, under the imprint of 
Cambridge University Press. The journal 
has been published on a regular quarterly 
basis in February, May, August, and Novem- 
ber of each year. Issues are continuously 
paginated within each annual volume. 


The Editors throughout have been Clive 
Barker and Simon Trussler. Anthony Jackson 
was appointed Book Reviews Editor in 
NTQ 17: he was succeeded by Viv Gardner 
from NTQ 28 and by Maggie Gale from 
NTQ 45. 


NTQ 1 (February 1985) 


Irussler, Simon, ‘Theatre Practice, Theatre 
Studies, and New Theatre Quarterly’, NTQ 1 
(February 1985), p. 3 [editorial introduction to 
the relaunched magazine] 


Kott, Jan, ‘The Two Hells of Doctor Faustus: a 
Theatrical Polyphony’, NTQ 1 (February 
1985), p. 6 [the dramatic meeting of medieval 
and renaissance forms]. 


Priestley, J. B., ‘Tommy Cooper: Zany Giant’, 
NTQ 1 (February 1985), p. 19 [tribute to the 
great entertainer, by a great man of theatre]. 


Priestley, J. B., ‘A Higher Dimension of Comedy: 
the Art of Morecambe and Wise’, NTQ 1 
(February 1985), p. 20 [tribute to a great comic 
duo, by a great man of theatre]. 


Hirst, David, “The American Musical and the 
American Dream: from Show Boat to 
Sondheim’, NTQ 1 (February 1985), p. 24 
[how national sensibilities are captured in this 
distinctively American entertainment]. 


Williams, David, ‘ “A Place Marked by Life”: 
Brook at the Bouffes du Nord’, NTQ 1 
(February 1985), p. 39 [first detailed analysis 
of Brook’s work in Paris]. 


Barba, Eugenio, ‘The Nature of Dramaturgy: 
Describing Actions at Work’, NTQ 1 
(February 1985), p. 75 [analyzing theatre 
rooted in performance rather than the written 
word]. 


Bassnett, Susan, ‘Structuralism and After: Trends 
and Tendencies in Theatre Analysis, Part One’, 
NTQ 1 (February 1985), p. 79 [introduction to 
new semiotic approaches to theatre]. 


Elam, Keir, ‘ “Understand Me by My Signs”: on 
Shakespeare’s Semiotics’, NTQ 1 (February 
1985), p. 84 [how Shakespeare understood the 
science of signification]. 


Mullini, Roberta, ‘Playing the Fool: the 
Pragmatic Status of Shakespeare’s Clowns’, 
NTQ 1 (February 1985), p. 98 [the 
multi-levelled reality of an archetypal figure]. 


Cousin, Geraldine, ‘Shakespeare from Scratch: 
the Footsbarn Hamlet and King Lear’, NTQ 1 
(February 1985), p. 105 [rediscovering 
Shakespeare in a circus tent]. 

Barker, Clive, ‘Old Friends’, NTQ 1 (February 
1985), p. 128 [obituary tributes to James 
Arnott and Alan Schneider]. 
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NTQ 2 (May 1985) 


Fo, Dario, ‘Some Aspects of Popular Theatre’, 
NTQ 2 (May 1985), p. 131 [on distinguishing 
the theatrecraft of a people’s dramaturgy]. 


Stafford-Clark, Max, ‘A Programme for the 
Progressive Conscience: the Royal Court in 
the ‘Eighties’, NTQ 2 (May 1985), p. 138 [a 
writers’ theatre in an age of austerity]. 


Beacham, Richard C., ‘Appia, Jaques-Dalcroze, 
and Hellerau, Part One: “Music Made 
Visible” ’, NTQ 2 (May 1985), p. 154 [how a 
unique collaboration was formed in a unique 
setting]. 


Davis, R. G., ‘Directing in Underdeveloped 
California: the Watsonville Experience’, NTQ 
2 (May 1985), p. 165 [third-world theatre 
techniques in a consumer culture]. 


Fowler, Richard, ‘The Four Theatres of Jerzy 
Grotowski: an Introductory Assessment’, 
NTQ 2 (May 1985), p. 173 [the stages in a 
pioneering director’s development outlined]. 


Kidd, Ross, ‘ “Theatre for Development”: Diary 
of a Zimbabwe Workshop’, NTQ 2 (May 
1985), p. 179 [personal casebook of an African 
experiment]. 


Bassnett, Susan, ‘Structuralism and After: Trends 
and Tendencies in Theatre Analysis, Part Two’, 
NTQ 2 (May 1985), p. 205 [new French 
approaches to studying theatre in performance]. 


Pavis, Patrice, ‘Theatre Analysis: Some Questions 
and a Questionnaire’, NTQ 2 (May 1985), p. 
208 [an approach to assessing all the elements 
of live theatre]. 


Melrose, Susan, ‘Theatre, Linguistics, and Two 
Productions of No Man's Land’, NTQ 2 (May 
1985), p. 213 [‘reading’ a script in the light of 
linguistic studies]. 


NTQ 3 (August 1985) 


Rissik, Andrew, ‘Playing Shakespeare False: a 
Critique of the “Stratford Voice” ’, NTQ 3 
(August 1985), p. 227 [asserts that the RSC’s 
vocal style has become a declamatory 
indulgence]. 


Harrop, John, ‘Adding Style to Substance: the 
American Actor Finds a Voice’, NTQ 3 
(August 1985), p. 231 [the rediscovery of 
classical acting techniques in drama training]. 


Beacham, Richard C., ‘Appia, Jaques-Dalcroze, 
and Hellerau, Part Two: “Poetry in Motion” ’, 
NTQ 3 (August 1985), p. 245 [the festivals 
which put theory into triumphant practice]. 


364 


Howard, Roger, ‘ “The Dramatic Sense of Life”: 
Theatre and Historical Simulation’, NTQ 3 
(August 1985), p. 262 [what happens when 
politicians treat all the world as a stage]. 


Hristic, Jovan, ‘Time in Chekhov: the Inexorable 
and the Ironic’, NTQ 3 (August 1985), p. 271 
[analysis of the most elusive yet pervasive 
theme in Chekhov's plays]. 


Jordan, James, ‘Audience Disruption in the 
Theatre of the Weimar Republic’, NTQ 3 
(August 1985), p. 233 [how the theatre 
became a target for fascist attack]. 


Gray, Frances, and Janet Bray, ‘The Mind as a 
Theatre: Radio Drama since 1971’, NTQ 3 
(August 1985), p. 292 [major developments in 
radio production since the ‘Esslin era’]. 


McKenzie, John R. P., ‘Peter Weiss and the 
Politics of Marat-Sade’, NTQ 3 (August 1985), 
p- 301 [the writer’s own interpretation of a 
widely disputed work]. 


Bassnett, Susan, ‘Odin Teatret: a Twentieth 
Birthday Celebration’, NTQ 3 (August 1985), 
p. 313 [NTQ Notes and Reviews]. 


Barker, Clive, ‘Callow on Acting’, NTQ 3 (August 
1985), p. 317 [NTQ Notes and Reviews]. 


Lambert, Pru, ‘African Drama Assessed’, NTQ 3 
(August 1985), p. 319 [NTQ Notes and 
Reviews]. 


NTQ 4 (November 1985) 


Zadek, Peter, ‘Hoping for the Unexpected: the 
Theatre of Peter Zadek’, NTQ 4 (November 
1985), p. 323 [first full English interview with 
the leading German director]. 


Rayner, Alice, ‘Soul in the System: on Meaning 
and Mystique in Stanislavsky and A. C. 
Bradley’, NTQ 4 (November 1985), p. 338 [the 
shared assumptions of director and critic]. 


Hornbrook, David, ‘Drama. Education. and the 
Politics of Change: Part One’, NTQ 4 
(November 1985), p. 346 [challenge to the 
prevailing philosophy of drama-in- 
education]. 


Kauffmann, Stanley, ‘Broadway and the 
Necessity for “Bad Theatre” ’, NTQ 4 
(November 1985), p. 359 [the place of a 
‘theatre district’ in the nation’s life]. 


Zurowski, Andrzej, ‘ “Pulling Faces at the 
Audience”: the Lonely Theatre of Tadeusz 
Kantor’, NTQ 4 (November 1985), p. 364 [a 
Polish critic questions the implications of 
Kantor’s dramaturgy]. 


Barba, Eugenio, ‘The Dilated Body: on the 
Energies of Acting’, NTQ 4 (November 1985), 
p. 369 [how the player taps the wellsprings of 
art and experience]. 


Marinis, Marco de, ‘ “A Faithful Betrayal of 
Performance”: Notes on the Use of Video in 
Theatre’, NTQ 4 (November 1985), p. 383 [the 
potential and pitfalls of a new tool of theatre 
studies]. 


McGrath, John, ‘Popular Theatre and the 
Changing Perspective of the ‘Eighties’, NTQ 4 
(November 1985), p. 390 [the playwright in 
interview on recent work and present 
thinking]. 


Page, Malcolm, ‘NTQ Checklist No 1: John 
McGrath’, NTQ 4 (November 1985), p. 400 
[biography, playography, bibliography]. 


NTQ 5 (February 1986) 


Schechner, Richard, ‘Uprooting the Garden: 
Thoughts around The Prometheus Project’, 
NTQ 5 (February 1986), p. 3 [the overlapping 
of art, parody, and experience]. 


Gaspar, Karl, ‘Passion Play, Philippines, 1984’, 
NTQ 5 (February 1986), p. 12 [liberation 
theology and theatricality — in a prison camp]. 


Hornbrook, David, ‘Drama, Education, and the 
Politics of Change: Part Two’, NTQ 5 
(February 1986), p. 16 [challenging proposals 
for a reshaped syllabus]. 


Cairns, Adrian, ‘Zen and the Art of Acting’, NTQ 
5 (February 1986), p. 26 [how a 
life-philosophy relates to the actor’s quest for 
truth]. 


Ruffini, Franco, ‘Horizontal and Vertical 
Montage in the Theatre’, NTQ 5 (February 
1986), p. 29 [the value of a filmic concept for 
the theatrical vocabulary]. 


Malick, Javed, ‘The Polarized Universe of The 
Island of the Mighty: the Dramaturgy of Arden 
and D’Arcy’, NTQ 5 (February 1986), p. 38 
[first full analysis of a major modern work]. 


Fitzpatrick, Peter, ‘After the Wave: Australian 
Drama since 1975’, NTQ 5 (February 1986) 
p. 54 [‘New Developments in Australian 
Theatre’: the confidence which grew from the 
‘cultural cringe’]. 


Fitzpatrick, Peter, ‘A Chronology of Australian 
Theatre, 1977-83’, NTQ 5 (February 1986), 
p. 68 [‘New Developments in Australian 
Theatre’: factual summary of plays, play- 
houses, and people]. 


Blaylock, Malcolm, ‘Subsidy, Community, and 
“Excellence” in Australian Theatre’, NTQ 5 
(February 1986), p. 75 [New Developments 
in Australian Theatre’: how changes in arts 
funding have affected theatre]. 


Burvill, Tom, ‘Sidetrack: Discovering the Theat- 
ricality of Community’, NTQ 5 (February 
1986), p. 80 [‘New Developments in 
Australian Theatre’: developing theatre in 
a community context]. 


Gallasch, Keith, ‘Promise and Participation: 
Youth Theatre in Australia’, NTQ 5 (February 
1986), p. 90 [‘New Developments in Australian 
Theatre’: the ‘whys’ and ‘hows’ of creating 
theatre with young people]. 


Morley, Michael, ‘A Critical State: Theatre 
Reviewing in Australia’, NTQ 5 (February 
1986), p. 94 [‘New Developments in Australian 
Theatre’: how journalistic criticism fails to 
meet theatrical needs]. 


NTQ 6 (May 1986) 


Schall, Ekkehard, ‘Acting with the Berliner 
Ensemble’, NTQ 6 (May 1986), p. 99 [elements 
of Brechtian acting discussed by an 
acknowledged master]. 


Berliner Ensemble, ‘A Pictorial Retrospective, 
1949-84’, NTQ 6 (May 1986), p. 106 [an 
original photographic record of the 
company’s work]. 


Davis, Tracy C., ‘The Employment of Children in 
the Victorian Theatre’, NTQ 6 (May 1986), p. 
117 [training, exploitation, and the movement 
for reform]. 


Mathers, Pete, ‘Edward Bond Directs Summer at 
the Cottesloe, 1982’, NTO 6 (May 1986), p. 136 
[performance analysis of the writer’s own 
production]. 


Harrison, Wilfred, ‘Othello in Poland: Notes from 
a Director’s Diary’, NTQ 6 (May 1986), p. 154 
[rehearsal log of a meeting of theatrical 
cultures]. 


Herbert, Ian, ‘Computer Databases for Theatre 
Studies’, NTQ 6 (May 1986), p. 175 
[discussions and decisions of an international 
gathering]. 

Meech, Anthony, ‘Giving the Wrong Signs’, NTQ 
6 (May 1986), p. 181 [NTQ Notes and 
Reviews]. 

Senelick, Laurence, ‘Philistine Companion’, NTQ 


6 (May 1986), p. 183 [NTQ Notes and 
Reviews]. 
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Lambert, Pru, ‘Models for Revolution’, NTQ 6 
(May 1986), p. 186 [NTQ Notes and Reviews]. 


Baugh, Christopher, ‘Playhouses Pictured’, NTQ 
6 (May 1986), p. 188 [NTQ Notes and 


Reviews]. 


Bassnett, Susan, ‘Tasks of Theatre 
Anthropology’, NTQ 6 (May 1986), p. 188 
[NTO Notes and Reviews]. 


Naismith, William, ‘Staging the Elizabethans’, 
NTQ 6 (May 1986), p. 189 [NTQ Notes and 


Review s]. 


Hale, Allean, ‘Tennessee’s Tragedy’, NTQ 6 (May 
1986), p. 191 [NTQ Notes and Reviews]. 


Gottlieb, Vera, ‘Synoptic Surveys?’, NTQ 6 (May 
1986), p. 192 [NTQ Notes and Reviews]. 


NTQ 7 (August 1986) 


Kiernander, Adrian, ‘The Théatre du Soleil, Part 
One: a Brief History of the Company’, NTQ 7 
(August 1986), p. 195 [past productions and 
their stylistic quality]. 


Kiernander, Adrian, ‘The Théatre du Soleil, Part 
Two: the Road to Cambodia’, NTQ 7 (August 
1986), p. 203 [development of the production 
of Sihanouk]. 


Graver, David, ‘The Théatre du Soleil, Part 
Three: the Production of Sihanouk’, NTQ 7 
(August 1986), p. 212 [analysis of the play in 
performance]. 


Rorrison, Hugh, ‘Designing for Reinhardt: the 
Work of Ernst Stern’, NTQ 7 (August 1986), p. 
217 [an important collaboration, fully 
illustrated]. 


Manifold, Gay, ‘Solidarity and Ensemble: George 
Sand and a People’s Theatre’, NTQ 7 (August 
722 


1986), p. 233 [an underestimated contribution, 
in theory and practice]. 


Aston, Elaine, ‘Feminism in the French Theatre: a 
Turn-of-the-Century Perspective’, NTQ 7 
(August 1986), p. 237 [early approaches to the 
role of the woman’ in drama and theatre]. 


Loney, Glenn, ‘Talking to Carlos Gimenez, 
Creator of the Rajatabla in Caracas’, NTQ 7 
(August 1986), p. 243 [interview with a major 
new director working in Venezuela]. 


Day, Barbara, ‘Czech Theatre from the National 
Revival to the Present Day’, NTQ 7 (August 
1986), p. 250 [major documented survey of 
theatrical developments]. 


Cousin, Geraldine, ‘The Touring of the Shrew’, 
NTQ 7 (August 1986), p. 275 [two itinerant 
productions of a ‘difficult’ play contrasted]. 


Morton, David, ‘Other People’s Stories’, NTQ 7 
(August 1986), p. 283 [‘Drama, Education, 
and Social Change: the Debate Continues, 1’]. 


Nixon, Jon, ‘Solidarity, with Differences’, NTQ 7 
(August 1986), p. 285 [‘Drama, Education, 
and Social Change: the Debate Continues, 1’]. 


Graham, Tony, ‘On the Horns of a Dilemma’, 
NTQ 7 (August 1986), p. 287 ‘[Drama, 
Education, and Social Change: the Debate 
Continues, 1’]. 


NTOQ 8 (November 1986) 


Howard, Tony, ‘ “A Piece of Our Life”: the 
Theatre of the Eighth Day’, NTQ 8 
(November 1986), p. 291 [the techniques and 
trials of the innovatory Polish company]. 


Potter, Robert, ‘Abraham and Human Sacrifice: 
the Exfoliation of Medieval Drama in Aztec 
Mexico’, NTQ 8 (November 1986), p. 306 [the 
role of drama in the ‘conversion’ of a 
conquered people]. 


Davis, R. G., ‘Seven Anarchists I Have Known: 
American Approaches to Dario Fo’, NTQ 8 
(November 1986), p. 313 [how political 
understanding must mediate performance]. 


Allen, David, ‘Exploring the Limitless Depths: 
Mike Alfreds Directs Chekhov’, NTO 8 
(November 1986), p. 320 [finding fresh 
energies and emotions in classic texts]. 


Barker, Howard, ‘Oppression, Resistance, and 
the Writer’s Testament’, NTQ 8 (November 
1986), p. 336 [interview on the British 
dramatist’s recent work and opinions]. 


Schmitt, Natalie Crohn, ‘Stanislavsky, Creativity, 
and the Unconscious’, NTQ 8 (November 
1986), p. 345 [a system based on natural laws 
— or on nineteenth-century dogma?]. 


George, David E. R., ‘Letter to a Poor Actor’, 
NTQ 8 (November 1986), p. 352 [avoiding the 
opposition of ‘identification’ and 
‘presentation’ in acting]. 


Wesker, Arnold, ‘The Nature of Theatre Dialogue’, 
NTQ 8 (November 1986), p. 364 [what is it 
that breathes life into dramatic speech?]. 


Bolton, Gavin, ‘Weaving Theories is not 
Enough’, NTQ 8 (November 1986), p. 369 
[‘Drama, Education, and Social Change: the 
Debate Continues, 2’ 


Dobson, Warwick, ‘The Benefits of 
“Marginalization” ’, NTQ 8 (November 1986), 
p. 371 [‘Drama, Education, and Social 
Change: the Debate Continues, 2’]. 
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Rosenberg, James L., ‘NTQ Checklist No. 2: 
Odén von Horvath’, NTQ 8 (November 1986), 
p. 376 [biography, playography, 
bibliography]. 


NTOQ 9 (February 1987) 


Shewring, Margaret, ‘Reinhardt’s Miracle at 
Olympia: a Record and a Reconstruction’, 
NTQ 9 (February 1987), p. 3 [vivid account of 
a spectacular work of total theatre]. 


Eccles, Christine, ‘The Unsolicited Playscript . . . 
and Its Almost Inevitable Return’, NTQ 9 
(February 1987), p. 24 [who writes all the 
unperformed plays — and who reads them?] 


Crehan, Stewart, ‘Fathers and Sons: Politics and 
Myth in Recent Zambian Drama’, NTQ 9 
(February 1987), p. 29 [how the dramatized 
conflict of generations reflects old hopes and 
fears]. 


Muinzer, Philomena, ‘Evacuating the Museum: 
the Crisis of Playwriting in Ulster’, NTQ 9 
(February 1987), p. 44 [do plays about ‘the 
troubles’ create their own kind of vicious 
circle?]. 


Etherton, Michael, ‘The Field Day Theatre 
Company and the New Irish Drama’, NTQ 9 
(February 1987), p. 64 [three plays which 
reveal the rhetoric of endemic violence]. 


Nixon, Jon, ‘The Dimensions of Drama: the Case 
for Cross-Curricular Planning’, NTQ 9 
(February 1987), p. 71 [drama-in-education 
conceived as a ‘complementary way of 
knowing’]. 


Feral, Josette, ‘There Are at Least Three Americas 
...’, NTQ 9 (February 1987), p. 82 [the work 
and significance of the first Theatre Festival of 
the Americas]. 


Abud V, Ronald, ‘Revolution as Self-Expression: 
the Folklore Ballet of Nicaragua’, NTQ 9 
(February 1987), p. 89 [how dance helps a 
revolutionary society to rediscover its 
roots]. 


Trilling, Ossia, ‘The Language of Theatre’, NTQ 
9 (February 1987), p. 93 [NTQ Notes and 
Reviews]. 


Etherton, Michael, ‘Looking at Yoruba’, NTQ 9 
(February 1987), p. 95 [NTQ Notes and 
Reviews]. 


Bassnett, Susan, ‘Problems of Translation’, NTQ 
9 (February 1987), p. 96 [NTQ Notes and 
Reviews]. 


NTQ 10 (May 1987) 


Banu, Georges, ‘Peter Brook’s Six Days’, NTQ 10 
(May 1987), p. 99 [sharing theatrical 
exploration with the public in Paris]. 


Lidington, Tony, ‘New Terms for Old Turns: the 
Rise of Alternative Cabaret’, NTQ 10 (May 
1987), p. 107 [development of a new pheno- 
menon, and prospects for its performers]. 


McLuskie, Kathleen, ‘The Act, the Role, and the 
Actor: Boy Actresses on the Elizabethan 
Stage’, NTQ 10 (May 1987), p. 120 
[approaches to character and gender, old 
and new]. 


Erven, Eugene van, ‘Theatre of Liberation in 
Action: the People’s Theatre Network of the 
Philippines’, NTQ 10 (May 1987), p. 131 
[origins, organization, and repertoire before 
and after the revolution]. 


Harrop, John, ‘ “Ibsen Translated by Lewis 
Carroll”: the Theatre of John Guare’, NTQ 10 
(May 1987), p. 150 [introduction to the work 
of a major American playwright]. 


Guare, John, ‘ “Living in that Dark Room”: the 
Playwright and His Audience’, NTQ 10 (May 
1987), p. 155 [the dramatist’s background, 
ideas, and views on his plays]. 


Harrop, John, ‘NTQ Checklist No. 3: John 
Guare’, NTQ 10 (May 1987), p. 160 
[biography, playography, bibliography]. 


Zurowski, Andrzej, ‘Old and New in the Polish 
Theatre: a Season at the Stary’, NTQ 10 (May 
1987), p. 178 [three productions from an 
eclectic repertoire]. 


Howard, Pamela, ‘Designing the Shrew’, NTQ 10 
(May 1987), p. 184 [a design concept fully 
documented]. 


Barba, Eugenio, “The Etymological Intellectual’, 
NTQ 10 (May 1987), p. 188 [NTQ Notes and 
Reviews]. 


Wells, Stanley, ‘Roles Recreated’, NTQ 10 (May 
1987), p. 191 [NTQ Notes and Reviews]. 


NTQ 11 (August 1987) 


Brenton, Howard, ‘The Red Theatre under the 
Bed’, NTQ 11 (August 1987), p. 195 [interview 
on the leading British playwright’s recent 
work and thought]. 


Barnes, Peter, ‘Still Standing Upright: Ben 
Jonson, 350 Years Alive’, NTQ 11 (August 
1987), p. 202 [anniversary celebration by a 
disciple and fellow dramatist]. 
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Holland, Peter, ‘The Director and the Playwright: 
Control over the Means of Production’, NTQ 
11 (August 1987), p. 207 [role of the 
playwright within the theatre hierarchy, from 
Chekhov to Griffiths]. 


Quinn, Michael L., ‘Reading and Directing the 
Play’, NTQ 11 (August 1987), p. 218 [how 
acquaintance with the play on the page 
reflects the directorial view]. 


Bassnett, Susan, ‘The Female Role in the Theatre, 
1. Women Experiment with Theatre: 
Magdalena 86’, NTO 11 (August 1987), p. 224 
[detailed report on the Cardiff festival 
experience]. 


Bassnett, Susan, ‘The Female Role in the Theatre, 
2. Perceptions of the Female Role: the ISTA 
Congress’, NTQ 11 (August 1987), p. 234 
[performance and polemic at the Holstebro 


congress]. 


Barba, Eugenio, ‘The Female Role in the Theatre, 
3. The Actor’s Energy: Male/Female versus 
Animus/ Anima’, NTQ 11 (August 1987), p. 
237 [cross-dressing and the sexuality of actor 


and character]. 


Bharucha, Rustom, ‘Kroetz’s Request Concert in 
India, Part One: Calcutta’, NTQ 11 (August 
1987), p. 241 [transposing an innovatory work 
of modern theatre into an Indian setting]. 


Howard, Tony, and Piotr Kuhiwczak, ‘Empty 
Stages: Teatr Provisorium and the Polish 
Alternative Theatre’, NTQ 11 (August 1987), 
p. 258 [interview with company members and 
retrospective of their recent work]. 


Midwinter, Eric, ‘W. S. Gilbert: Victorian 
Entertainer’, NTQ 11 (August 1987), p. 273 
[professional achievements of a pragmatic 
man of theatre]. 


Richards, Sandra L., ‘Towards a Populist 
Nigerian Theatre: the Plays of Femi Osofisan’, 
NTQ 11 (August 1987), p. 280 [analysis of the 
ideas and dramaturgy of the leading Nigerian 
dramatist]. 


NTQ 12 (November 1987) 


Chumley, Daniel, ‘Going South: the San 
Francisco Mime Troupe in Nicaragua’, NTQ 
12 (November 1987), p. 291 [experiences of 
the radical American company at a 
revolutionary festival]. 


Carlson, Susan, ‘Comic Collisions: Convention, 
Rage, and Order’, NTQ 12 (November 1987), 
p. 303 [how ‘progressive’ is the comedy of 
Barnes, Griffiths, and Caryl Churchill?] 
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Paget, Derek, ‘ “Verbatim Theatre”: Oral History 
and Documentary Techniques’, NTQ 12 
(November 1987), p. 317 [a new form of docu- 
mentary drama, from street interviews to stage]. 


Skloot, Robert, ‘The Drama of the Holocaust: 
Issues of Choice and Survival’, NTQ 12 
(November 1987), p. 337 [can the theatre 
examine the experience of the ‘final solution’?] 


Bassnett, Susan, ‘Pirandello’s Debut as Director: 
the Opening of the Teatro d’Arte’, NTQ 12 
(November 1987), p. 349 [how the playwright 
tried to create his own theatre company]. 


Tinterri, Alessandro, ‘The Gods of the Mountain at 
the Odescalchi Theatre’, NTQ 12 (November 
1987), p. 352 [Pirandello’s own production of 
Dunsany’s little-known fantasy]. 


Hawkins-Dady, Mark, ‘Gogol’s The Government 
Inspector at the National Theatre, 1985’, NTQ 
12 (November 1987), p. 358 [detailed 
performance analysis of Richard Eyre’s 
production]. 


Bharucha, Rustom, ‘Kroetz’s Request Concert in 
India, Part Two: Bombay’, NTQ 12 (Novem- 
ber 1987), p. 377 [second Indian production of 
the one-woman play without words]. 


NTQ 13 (February 1988) 


Churchill, Caryl, ‘The Common Imagination and 
the Individual Voice’, NTQ 13 (February 
1988), p. 3 [from the radio plays to Joint Stock 
to West End success]. 


Davis, R. G., ‘The Politics, Packaging, and 
Potential of Performance Art’, NTQ 13 
(February 1988), p. 17 [reactionary and 
revolutionary elements in the avant-garde]. 


Erven, Eugene van, ‘Spanish Political Theatre 
under Franco, Suarez, and Gonzalez’, NTQ 13 
(February 1988), p. 32 [how major social 
changes have affected theatre for social 
change]. 


Bharucha, Rustom, ‘Kroetz’s Request Concert in 
India, Part Three: Madras’, NTQ 13 (February 
1988), p. 53 [third Indian production of the 
one-woman play without words]. 


Constantinidis, Stratos E., ‘Rehearsal as a 
Subsystem: Transactional Analysis and Role 
Research’, NTQ 13 (February 1988), p. 64 
[applying empirical research to what happens 
during rehearsals]. 


Schvey, Henry L., ‘The Plays of David Mamet: 
Games of Manipulation and Power’, NTQ 13 
(February 1988), p. 77 [critical introduction to 
the work of a major American playwright]. 


Mamet, David, ‘Celebrating the Capacity for 
Self-Knowledge’, NTQ 13 (February 1988), p. 
89 [the dramatist’s development and his 
views on the theatre]. 


NTQ 14 (May 1988) 


Gottlieb, Vera, ‘Thatcher’s Theatre — or After 
Equus’, NTQ 14 (May 1988), p. 99 [the 
theatre’s subjection to an implacable force]. 


Potter, Robert, ‘The Rediscovery of Queen 
Margaret: The Wars of the Roses, 1963’, NTQ 14 
(May 1988), p. 105 [the rediscovery and 
redefinition of Shakespeare’s first heroine]. 


Andreasen, John, ‘The Third Manifesto: “We Shall 
Come to See” ’, NTQ 14 (May 1988), p. 120 [a 


poem and a prophecy for the Festival of Fools]. 


Davis, Jim, ‘British Bravery, or Tars Triumphant: 
Images of the British Navy in Nautical 
Melodrama’, NTQ 14 (May 1988), p. 122 [the 
relationship of the stereotypes to the harsh 
realities of naval life]. 


Barker, Clive, ‘When the Kissing Stopped . .. 
and What Happened Next’, NTQ 14 (May 
1988), p. 144 [the role of children’s games, 
and workshop roles for grown-ups]. 


Holderness, Graham, “The Albatross and the 
Swan: Two Productions at Stratford’, NTQ 14 
(May 1988), p. 152 [how the RSC’s new space 
reveals the defects of the main house]. 


Bredsdorff, Thomas, ‘The Sins of the Fathers: 
Bergman, Ronconi, and Ibsen’s Wild Duck’, 
NTQ 14 (May 1988), p. 159 [the relationship 
between text and subtext: the family and the 
nature of aggression]. 


Kerr, David, ‘Theatre and Social Issues in 
Malawi: Performers, Audiences, Aesthetics’, 
NTQ 14 (May 1988), p. 173 [the dramaturgy 
of an ‘induced’ form of popular theatre]. 


Tessari, Roberto, ‘Actor Training in Italy’, NTQ 
14 (May 1988), p. 181 [brief history and 
comparative analysis of present approaches]. 


NTQ 15 (August 1988) 


White, Michael, ‘Resources for a Journey of Hope: 
the Work of Welfare State International’, NTQ 
15 (August 1988), p. 195 [how a pioneering 


group continues to create celebratory theatre]. 


Boyle, Catherine M., ‘From Resistance to 
Revelation: the Contemporary Theatre in 
Chile’, NTQ 15 (August 1988), p. 209 [the 
nature of theatrical ‘freedom’ under a 
repressive regime]. 


Hiibner, Zygmunt, ‘The Professional’s Guilty 
Conscience: a Letter from Poland’, NTQ 15 
(August 1988), p. 222 [the role of the theatre 
professional in a state-sponsored theatre]. 


Rosenberg, James L., ‘Situation Hopeless, Not 


Terminal: the Playwright in the Twenty-First 
Century’, NTQ 15 (August 1988), p. 226 [must 
the western dramatist adapt to the ‘new 


realism’?]. 


Allen, David, ‘David Jones Directs Chekhov’s 
Ivanov’, NTQ 15 (August 1988), p. 232 
[reconstruction of the RSC production with 
John Wood]. 


Aston, Elaine, ‘Male Impersonation in the Music 
Hall: the Case of Vesta Tilley’, NTQ 15 
(August 1988), p. 247 [the actuality and the 
implications of theatrical transvestism]. 


Huntington, Paul, ‘Cash and Customers: Theatre 
Revenue and the National Economy’, NTQ 15 
(August 1988), p. 258 [the relationship 
between consumer expenditure and theatrical 
fortunes]. 


Ceriani, Giulia, ‘ “Oversights”: Notes on 
Theatrical Montage’, NTQ 15 (August 1988), 
p. 264 [towards a better definition of the 
spectator’s multiple viewpoint]. 


Beacham, Richard C., ‘ “Brothers in Suffering 
and Joy”: the Appia—Craig Correspondence’, 
NTQ 15 (August 1988), p. 268 [previously 
unpublished letters, with full background 
commentary]. 


NTQ 16 (November 1988) 


Barba, Eugenio, ‘The Way of Refusal: the 
Theatre’s Body-in-Life’, NTQ 16 (November 
1988), p. 291 [the balance of energies essential 
for the fully realized actor] 


Loney, Glenn, ‘Entertaining Mr. Loney: an Early 
Interview with Joe Orton’, NTQ 16 
(November 1988), p. 300 [how a friendship 
developed from a Broadway failure]. 


Watson, Ian, ‘Catharsis and the Actor’, NTQ 16 
(November 1988), p. 306 [the Aristotelian 
concept in the context of contemporary 
performance]. 


Carter, Ken, ‘Lear’s Terrible Journey: Charles 
Laughton at Stratford, 1959’, NTQ 16 
(November 1988), p. 315 [vivid recreation of a 
widely misunderstood performance]. 


Polesso, Paola, ‘Searching for a Satyr Play: the 
Significance of the “Parodos” ’, NTQ 16 
(November 1988), p. 321 [scholarly detection 
and the dating of an ancient Greek drama]. 
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Senelick, Laurence, ‘Wedekind at the Music 
Hall’, NTQ 16 (November 1988), p. 326 [a 
curious collision of experiences introduced]. 


Wedekind, Frank, ‘Middlesex Music Hall: 
Fragment from a London Journal, 1894’, NTQ 
16 (November 1988), p. 328 [how the ‘Old 
Mo’ struck the young German dramatist]. 


Versenyi, Adam, ‘Searching for El Dorado: Per- 
formance and Ritual in Early Latin America’, 
p. 330 [the relationship between performance, 
ritual — and receptivity to conquest]. 


Boon, Richard, ‘Setting Up the Scaffolding: 
Howard Brenton’s Hitler Dances’, NTQ 16 
(November 1988), p. 335 [how this ‘transitional’ 
play developed in the Traverse Workshop]. 


Edwards, Gwynne, ‘Lorca on the English Stage: 
Problems of Production and Translation’, 
NTQ 16 (November 1988), p. 344 [three recent 
revivals assessed and compared]. 


Bennett, Kenneth C., ‘The Case of the Rhyming 
Couplets: the Sonances of Richard II’, NTQ 16 
(November 1988), p. 356 [a little-explored 
aspect of Shakespeare’s dramatic verse]. 


Lustig, Vera, ‘Brown Rice and High Ambition: 
Twenty-Five Years at the Traverse’, NTQ 16 
(November 1988), p. 368 [anniversary 
assessment of the Edinburgh theatre]. 


NTQ 17 (February 1989) 


Schumann, Peter, ‘The Bread and Puppet Theatre 
in Nicaragua, 1985’, NTQ 17 (February 1989), 
p. 3 [interview on the group’s first play for 
Nicaragua]. 


Beli, John, ‘The Bread and Puppet Theatre in 
Nicaragua, 1987’, NTQ 17 (February 1989), p. 
8 [liberation theology theatricalized: 
assessment, interview, and text]. 


Shevtsova, Maria, ‘The Sociology of the Theatre, 
Part One: Problems and Perspectives’, NTQ 
17 (February 1989), p. 23 [misconceptions 
analyzed and a methodology proposed]. 


Erven, Eugene van, ‘Beyond the Shadows of 
Wayang: Liberation Theatre in Indonesia’, 
NTQ 17 (February 1989), p. 36 [using 
indigenous traditions to dramatize 
contemporary problems]. 

Allen, David, ‘Jonathan Miller Directs Chekhov’, 
NTQ 17 (February 1989), p. 52 [detailed 
reconstruction of the director’s Three Sisters]. 

Watson, Ian, ‘Eugenio Barba: the Latin American 
Connection’, NTQ 17 (February 1989), p. 67 
[making ‘social exchange’ the currency of 
theatre]. 
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Coe, Ada, ‘From Surrealism to Snoorealism: the 
Theatre of Snoo Wilson’, NTQ 17 (February 
1989), p. 73 [animals and ecology as recurrent 
motifs]. 


Trussler, Simon, ‘NTQ Checklist No 4: Snoo 
Wilson’, NTQ 17 (February 1989), p. 86 
[biography, playography, bibliography]. 


Jackson, Anthony, ed., “NTQ Book Reviews’, 
NTQ 17 (February 1989), p. 97. 


NTQ 18 (May 1989) 


Bassnett, Susan, ‘Struggling with the Past: 
Women’s Theatre in Search of a History’, 
NTQ 18 (May 1989), p. 107 [the insights of 
feminist criticism applied to theatrical 
scholarship]. 


NTQ Symposium, ‘Theatre in Thatcher’s Britain: 
Organizing the Opposition’, NTQ 18 (May 
1989), p. 113 [theatre people from the left on 
the politics of today’s theatre]. 


Fitzsimmons, Linda, ‘First Women Playwrights 
Conference’, NTQ 18 (May 1989), p. 123 [note 
on an important inaugural event]. 


Bakshi, Parminder Kaur, ‘Jagran: Theatre for 
Education and Development’, NTQ 18 (May 
1989), p. 124 [assessment, interview, and 
scenarios from the Indian mime company]. 


Sardelli, Alessandro, ‘ “When a Dream 
Vanishes”: Edward Gordon Craig in 
Florence’, NTQ 18 (May 1989), p. 140 [the 
theatrical luminary in his Italian setting]. 


Lakoju, Tunde, ‘Literary Drama in Africa: the 
Disabled Comrade’, NTQ 18 (May 1989), p. 
152 [has western-style written drama a role in 
the African context?] 


Womack, Peter, ‘The Sign of the Light Heart: 
Jonson’s The New Inn, 1629 and 1987’, NTQ 18 
(May 1989), p. 162 [the ideology of our 
‘neglected theatrical heritage’]. 


George, David E. R., ‘Quantum Theatre — 
Potential Theatre: a New Paradigm’, NTQ 18 
(May 1989), p. 171 [how modern physics uses 
theatrical language — and why]. 


Shevtsova, Maria, ‘The Sociology of the Theatre, 
Part Two: Theoretical Achievements’, NTQ 18 
(May 1989), p. 180 [sociological approaches to 
dramatic theory and to the study of texts and 
genres]. 


Jackson, Anthony, ed., ‘NTQ Book Reviews’, 
NTQ 18 (May 1989), p. 195. 


NTQ 19 (August 1989) 


Fo, Dario, ‘Hands off the Mask!’, NTQ 19 
(August 1989), p. 207 [the lore and language 
of playing in mask]. 


Lavender, Andy, ‘Theatre in Crisis: Conference 
Report, December 1988’, NTQ 19 (August 
1989), p. 210 [theatre people discuss 
opposition to Thatcherism]. 


Versenyi, Adam, ‘Getting under the Aztec Skin: 
Evangelical Theatre in the New World’, NTQ 
19 (August 1989), p. 217 [Aztec rituals adapted 
by missionaries for theatrical evangelism]. 


Barker, Clive, ‘Games in Education and Theatre’, 
NTQ 19 (August 1989), p. 227 [the function of 
play and the dangers of institutionalization]. 


Zurowski, Andrzej, ‘ “Contaminated with 
Death”: the Poetics of Szajna’s Theatre’, NTQ 
19 (August 1989), p. 236 [personal overview 
of the work of the Polish director and artist]. 


Howard, Tony, and Tomasz Lubienski, ‘The 
Theatres of Jozef Szajna’, NTQ 19 (August 
1989), p. 240 [interview, analysis, and 
documentation]. 


Shaughnessy, Robert, ‘Howard Barker, the 
Wrestling School, and the Cult of the Author’, 
NTQ 19 (August 1989), p. 264 [the packaging 
and promotion of a cult playwright]. 


Graver, David, and Loren Kruger, ‘South Africa’s 
National Theatre: the Market or the Street?’, 
NTQ 19 (August 1989), p. 272 [which plays 
and companies are creating a distinctively 
African style?] 

Shevtsova, Maria, ‘The Sociology of the Theatre, 
Part Three: Performance’, NTQ 19 (August 
1989), p. 282 [theory and practice of 
describing the act of performance]. 


Jackson, Anthony, ed., ‘NTQ Book Reviews’, 
NTQ 19 (August 1989), p. 301. 


NTQ 20 (November 1989) 


Barba, Eugenio, ‘The Fiction of Duality’, NTQ 20 
(November 1989), p. 311 [the actor’s work as 
‘ritual in search of a meaning’]. 


Loney, Glenn, ‘The American Actor Prepares: 
Scene-Study for Oblivion’, NTQ 20 
(November 1989), p. 315 [is there a future for 
the American actor in training?]. 


Davis, Tracy C., ‘The Spectacle of Absent Costume: 


Nudity on the Victorian Stage’, NTQ 20 
(November 1989), p. 321 [a feminist critique 
of stage ‘nakedness’ in the nineteenth 
century]. 


Harris, Geraldine, ‘But Is It Art? Female 
Performers in the Café-Concert’, NTQ 20 
(November 1989), p. 334 [the perception and 
the reality of a unique style of performance]. 


Schechner, Richard, ‘Theory and Practice of the 
Indeterminate Theatre’, NTQ 20 (November 
1989), p. 348 [interview with the American 
director, scholar, and theatrical theorist]. 


Tyszka, Juliusz, ‘Stanislavsky in Poland: Ethics 
and Politics of the Method’, NTQ 20 
(November 1989), p. 361 [the inverse 
relationship between political and theatrical 
dominance]. 


Woodruff, Graham, ‘Community, Class, and 
Control: a View of Community Plays’, NTQ 
20 (November 1989), p. 370 [extending 
ambitions from the parochial to the political]. 


Tornqvist, Egil, ‘Ingmar Bergman Directs Long 
Day's Journey into Night’, NTQ 20 (November 
1989), p. 374 [the Stockholm production of 
O’Neill’s masterpiece]. 


Williams, Russell, ‘NTQ Checklist No 5: Pier 
Paolo Pasolini’, NTQ 20 (November 1989), p. 
384 [biography, playography, bibliography]. 


Puppa, Paolo, ‘Dialectics and Dionysus: on 
Pasolini’s Affabulazione’, NTQ 20 (November 
1989), p. 392 [the best-known work by the 
Italian director, poet, and playwright]. 


Jackson, Anthony, ed., ‘NTQ Book Reviews’, 
NTQ 20 (November 1989), p. 398. 


Barker, Clive, ‘Zygmunt Hiibner: Professional, 
Teacher. Diplomat’, NTQ 20 (November 
1989), p. 404 [obituary tribute]. 


NTQ 21 (February 1990) 


Kott, Jan, ‘The Dramaturg’, NTQ 21 (February 
1990), p. 3 [Kafkaesque interlude somewhere 
in Middle Europe]. 


Barnes, Peter, ‘On Class, Christianity, and 
Questions of Comedy’, NTQ 21 (February 
1990), p. 5 [wide-ranging interview, from The 
Ruling Class to Red Noses and beyond]. 


Gray, Stephen, ‘ “Between Me and My Country”: 
Fugard’s My Children! My Africa! at the 
Market Theatre, Johannesburg’, NTQ 21 
(February 1990), p. 25 [detailed production 
analysis of a play ‘between me and my 
country ’]. 


McDonald, Jan, ‘New Women in the New 
Drama’, NTQ 21 (February 1990), p. 31 [the 
presentation of leading female characters in 
the Edwardian theatre]. 
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Hanna, Gillian, ‘Waiting for Spring to Come 
Again: Feminist Theatre, 1978 and 1989’, NTO 
21 (February 1990), p. 43 [interview with the 
co-founder of Monstrous Regiment]. 


Brock, Alan, ‘This Very Old Fair Lady: the Last 
Years of Mrs. Patrick Campbell’, NTQ 21 
(February 1990), p. 57 [Mrs. Pat in New York, 
and her final triumph — in summer stock]. 


Kantor, Tadeusz, ‘Art is a Kind of Exhibitionism’, 
NTQ 21 (February 1990), p. 64 [the Polish 
artist, director, and founder of Cricot 2 
Theatre in interview]. 


Sobieski, Lynn, ‘A Voice of the Second 
Generation: Antje Lenkeit Directs 
Fassbinder’s Katzelmacher in Munich’, NTQ 21 
(February 1990), p. 70 [casebook which 
illuminates theatrical structures through a 
confrontation between director and cast]. 


Pradier, Jean-Marie, ‘Towards a Biological 
Theory of the Body in Performance’, NTQ 21 
(February 1990), p. 86 [the biological events 
which underlie the impulse and occasions of 
performance]. 


Jackson, Anthony, ed., ‘“NTQ Book Reviews’, 
NTQ 21 (February 1990), p. 99. 


NTQ 22 (May 1990) 


Loney, Glenn, ‘Is Business Really Boffo? Factors 
in the Broadway Equation’, NTQ 22 (May 
1990), p. 107 [economics, ambience, 
architecture — and product]. 


Cozzi, Enzo, ‘Political Theatre in Present-Day 
Chile: a Duality of Approaches’, NTQ 22 
(May 1990), p. 119 [the dramaturgy of Juan 
Radrigan and Marco Antonio de la Parra 
contrasted]. 


Keatley, Charlotte, ‘Art Form or Platform? On 
Women and Playwriting’, NTQ 22 (May 
1990), p. 128 [the author of My Mother Said | 
Never Should on her life and work]. 


Looseley, David, ‘The World Theatre Festival, 
Nancy, 1963-88: a Critique and a 
Retrospective’, NTQ 22 (May 1990), p. 141 
[the rise and demise of a once-seminal event]. 


Quinn, Michael L., ‘Celebrity and the Semiotics 
of Acting’, NTQ 22 (May 1990), p. 154 [what 
makes a celebrity — and how this affects 
performance and production]. 


Watt, David, ‘ “Art and Working Life”: 
\ustralian Trade Unions and the Theatre’, 
NTQ 22 (May 1990), p. 162 [achievements of 
the Australia Council’s incentive 
programme]. 
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Page, Louise, ‘Emotion is a Theatrical Weapon’, 
NTQ 22 (May 1990), p. 174 [the playwright in 
interview]. 


Sakellaridou, Elizabeth, ‘NTQ Checklist No. 6: 
Louise Page’, NTQ 22 (May 1990), p. 183 
[biography, bibliography, playography]. 


Jackson, Anthony, ed., ‘NTQ Book Reviews’, 
NTQ 22 (May 1990), p. 188. 


Barker, Clive, ‘Ewan MacColl’, NTQ 22 (May 
1990), p. 199 [obituary tribute]. 


NTQ 23 (August 1990) 


Kott, Jan, ‘Grotowski, or The Limit’, NTQ 23 
(August 1990), p. 203 [critic and guru meet on 
a California campus]. 


Jarvis, Andrew, ‘Telling the Story: Shakespeare’s 
Histories in Performance’, NTQ 23 (August 
1990), p. 207 [the actor in interview on the 
Wars of the Roses sequence]. 


Swinton, Tilda, ‘Subverting Images of the 
Female’, NTQ 23 (August 1990), p. 215 
[woman as icon, actress as iconoclast]. 


Chkhikvadze, Ramaz, ‘The Theatre Will Die with 
the Last of the Actors’, NTQ 23 (August 1990), 
p. 229 [interview with the leading player of 
the Rustaveli Theatre]. 


Schmitt, Natalie Crohn, ‘Theorizing about 
Performance: Why Now?’, NTQ 23 (August 
1990), p. 231 [performance theory in its 
historical moment]. 


Davis, Jim, ‘ “Scandals to the Neighbourhood”: 
Cleaning-up the East London Theatres’, NTQ 
23 (August 1990), p. 235 [a new broom in the 
nineteenth-century neighbourhood theatres]. 


Paget, Derek, ‘Oh What a Lovely War: the Texts 
and Their Context’, NTQ 23 (August 1990), 
p. 244 [problems of ‘fixing’ the text of a 
collectively created production]. 


Noguera, Hector, ‘The Parallel Chile: an Open 
Letter to Eugenio Barba’, NTQ 23 (August 
1990), p. 261 [personal view of theatre under 
the Pinochet regime]. 


Benedetti, Jean, ‘A History of Stanislavsky in 
Translation’, NTQ 23 (August 1990), p. 266 
[how the happenstance of publication affected 
western understanding of ‘the system’]. 


Cobb, Gerry, ‘Injunction Granted in Its Times: a 
Living Newspaper Reappraised’, NTQ 23 
(August 1990), p. 279 [the structure and 
strengths of a work damned for its theme]. 


Jackson, Anthony, ed., ‘NTQ Book Reviews’, 
NTQ 23 (August 1990), p. 297. 
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NTQ 24 (November 1990) 


Shoemaker, David, ‘Report from Holstebro: Odin 
Teatret’s Talabot’, NTQ 24 (November 1990), p. 
307 [Eugenio Barba’s latest production 
reconstructed]. 


Arnott, Peter, ‘Connections with the Audience: 
Writing for a Scottish Theatre’, NTQ 24 
(November 1990), p. 318 [the playwright in 
interview on his work and his country]. 


Davis, R. G., ‘Deep Culture Thoughts on 
Third-World Theatre’, NTQ 24 (November 
1990), p. 335 [three case-studies in an 
alternative anti-colonialist theatre]. 


Salvatore, Gaston, ‘From Biichner’s Death — to 
Stalin’s’, NTQ 24 (November 1990), p. 343 
[the Chilean-Italian dramatist in interview]. 


Spencer, Julius S., ‘Storytelling Theatre in Sierra 
Leone: the Example of Lele Gbomba’, NTQ 24 
(November 1990), p. 349 [the epic and the 
dramatic in a West African performance style]. 


Parker, Brian, ‘Bowers of Bliss: Deconflation in 
the Shakespeare Canon’, NTQ 24 (November 
1990), p. 357 [critique of the quest for perfor- 
mance texts by the new Oxford editors]. 


Prentki, Tim, ‘Cop-Out, Cop-In: Carnival as 
Political Theatre’, NTO 24 (November 1990), 


p- 362 [a personal response to the ‘Points of 
Contact’ conference]. 


Stokes, John, ‘Femme Fatale as Scapegoat: the 
Modernity of Aimée Desclée’, NTQ 24 
(November 1990), p. 365 [male assumptions 
about passionate women and the actresses 
who played them]. 


Stephan, Brother, ‘Nativity as Living Picture: the 
Christmas Crib at Andechs’, NTQ 24 
(November 1990), p. 379 [creating and 
sustaining a living tradition]. 

Levy, Shimon, ‘ “How Are the Mighty Fallen”: 
Aspects of Contemporary Israeli Theatre’, 
NTQ 24 (November 1990), p. 382 [how theatre 
reflects a volatile society — and fails to do so]. 


Jackson, Anthony, ed., ‘NTQ Book Reviews’, 
NTQ 24 (November 1990), p. 395. 


NTQ 25 (February 1991) 


Riilicke-Weiler, Kathe, ‘Brecht and Weigel at the 
Berliner Ensemble’, NTQ 25 (February 1991), 
p. 3 [interview with a dramaturg from the 
company’s vintage years]. 

Klotz, Giinther, ‘Howard Barker: Paradigm of 
Postmodernism’, NTQ 25 (February 1991), p. 
20 [analysis of two recent plays by the 
controversial British dramatist]. 


Teatro Settimo, ‘A Theatre for Urban Renewal’, 
NTQ 25 (February 1991), p. 27 [ideas and work 
of an environmentally friendly company] 


Kuhns, David F., ‘Expressionism, 
Monumentalism, Politics: Emblematic Acting 
in Jessner’s Wilhelm Tell and Richard III’, NTQ 
25 (February 1991), p. 35 [how the gestures of 
expressionism reflected the practicalities of 
politics]. 


Berardinis, Leo de, ‘From Shakespeare to 
Shakespeare: the Theatre Transcended’, NTQ 
25 (February 1991), p. 49 [the Italian 
avant-garde director on discovering self 
through Shakespeare]. 


Vinaver, Michel, ‘Decentralization as 
Chiaroscuro’, NTQ 25 (February 1991), p. 64 
[personal view of the policy which has 
diversified post-war French theatre]. 


Andrews, Richard, ‘Finding a Voice: the 
Community Dramas of Monticchiello’, NTQ 
25 (February 1991), p. 77 [a village which 
enacts its changing identity through theatre]. 


Goodman, Lizbeth, ‘Divina: a Report from 
Turin’, NTQ 25 (February 1991), p. 97 [NTQ 
Reports and Announcements]. 


Berghaus, Giinter, ‘Fascist Theatre Investigated’, 
NTQ 25 (February 1991), p. 99 [NTQ Reports 


and Announcements]. 


Jackson, Anthony, ed., ‘NTQ Book Reviews’, 
NTQ 25 (February 1991), p. 100. 


NTQ 26 (May 1991) 


Bolt, Alan, ‘Ways of Being an Artist’, NTQ 26 
(May 1991), p. 107 [pre-election interview 
with the Nicaraguan playwright]. 


Kott, Jan, ‘The Gender of Rosalind’, NTQ 26 
(May 1991), p. 113 [androgyny in 
Shakespeare’s England — and in Gautier’s 
France]. 


Soule, Lesley Anne, ‘Subverting Rosalind: Cocky 
Ros in the Forest of Arden’, NTQ 26 (May 
1991), p. 126 [the origins of a gender-free 
tradition of subversive performance]. 


Carreri, Roberta, ‘The Actor’s Journey: Judith 
from Training to Performance’, NTQ 26 (May 
1991), p. 137 [one-woman show combining 
personal circumstance, training, and 
research]. 


Cohen, Paul B., ‘Peter Brook and the “Two 
Worlds” of Theatre’, NTQ 26 (May 1991), p. 
147 [audience, actors — and worlds of the 
imagination and the everyday]. 
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Nicholls, Peter, ‘Sexuality and Structure: 
Tensions in Early Expressionist Performance’, 
NTQ 26 (May 1993), p. 160 [dramatic form 
and sexual politics in Kokoschka’s seminal 
play] 


Stuart, lan, ‘Answering to the Dead: Edward 
Bond's jackets, 1989-90’, NTQ 26 (May 1991), 
p. 171 [the theory and practice of ‘theatre 
events’ and ‘theatre acting’]. 


Wells, Stanley, ‘Theatricalizing Shakespeare's 
Text’, NTQ 26 (May 1991), p. 184 [the Oxford 
editor defends his innovatory approach]. 


Goodman, Lizbeth, ‘Conference in Cambridge: 
Theatre under Threat?’, NTQ 26 (May 1991), 
p. 187 [‘NTQ Reports and Announcements’]. 


Zdenek Stribrny, ‘Alois Bejblik: “His Life Was 
Gentle” ’, NTQ 26 (May 1991), p. 191 [‘NTQ 


Reports and Announcements]. 


Jackson, Anthony, ed., ‘NTQ Book Reviews’, 
NTQ 26 (May 1991), p. 194. 


NTQ 27 (August 1991) 


Loney, Glenn, ‘Oberammergau, 1634-1990: the 
Play and the Passions’, NTQ 27 (August 
1991), p. 203 [tradition, performance, and 
controversy]. 


Gottlieb, Vera, ‘Why This Farce?’, NTQ 27 
(August 1991), p. 217 [from Chekhov to Frayn 
— and on Frayn’s Chekhov]. 


H6fele, Andreas, ‘The Erotic in the Theatre of 
Peter Zadek’, NTQ 27 (August 1991), p. 229 
[sexual motifs and motives in the work of the 
German director]. 


Case, Sue-Ellen, ‘The Power of Sex: English 
Plays by Women, 1958-1988’, NTQ 27 (August 
1991), p. 238 [effects of the new feminist 
consciousness on women’s playwriting]. 


Morrison, Michael A., ‘John Barrymore’s Hamlet 
at the Haymarket Theatre, 1925’, NTQ 27 
(August 1991), p. 246 [reconstruction and 
reassessment of a once-revolutionary 
production]. 


Bradby, David, ‘A Theatre of the Everyday: the 
Plays of Michel Vinaver’, NTQ 27 (August 
1991), p. 261 [analysis, documentation, and 
auto-interview]. 


Arbatova, Maria, ‘Feminist Theatre in the Soviet 
Union’, NTQ 27 (August 1991), p. 284 [‘NTQ 


Reports and Announcements’]. 


Zurowski, Andrzej, ‘Polish Theatre in the New 
Europe’, NTQ 27 (August 1991), p. 286 [‘NTQ 
Reports and Announcements’ ]. 


Rut, Premsyl, ‘The State of the New Czech 
Theatre’, NTQ 27 (August 1991), p. 289 
[‘NTQ Reports and Announcements’]. 


Jackson, Anthony, ed., ‘NTQ Book Reviews’, 
NTQ 27 (August 1991), p. 292. 


NTQ 28 (November 1991) 


Kott, Jan, ‘Kantor, Memory, Memoire’, NTQ 28 
(November 1991), p. 299 [the Polish director 
remembered — and remembering]. 


Eddershaw, Margaret, ‘Echt Brecht? Mother 
Courage at the Citizens, 1990’, NTQ 28 
(November 1991), p. 303 [effects of a star on 
a strong tradition of Brechtian playing]. 


Schechner, Richard, ‘A Tale of a Few Cities: 
Interculturalism on the Road’, NTQ 28 
(November 1991), p. 315 [theatre and society 
in Asia and South Africa]. 


Trotsky, Leon, ‘On Frank Wedekind’, NTQ 28 
(November 1991), p. 324 [a curiosity of 
criticism contextualized and reprinted]. 


Nicholls, Peter, ‘Anti-Oedipus? Dada and 
Surrealist Theatre, 1916-35’, NTQ 28 
(November 1991), p. 331 [sexual politics of a 
little-explored tradition]. 


Ley, Graham, ‘Sacred Idiocy: the Avant-Garde 
as Alternative Establishment’, NTQ 28 
(November 1991), p. 348 [the modern, the 
postmodern — and the opportunist]. 


Wilmer, Steve, ‘Women’s Theatre in Ireland’, 
NTQ 28 (November 1991), p. 353 [an exciting 
past, dispiriting present, and hopeful 
future]. 


Brewster, Yvonne, ‘Drawing the Black and 
White Line: Defining Black Women’s Theatre’, 
NTQ 28 (November 1991), p. 361 [the director 
of Talawa Theatre in interview]. 


Davis, Jim, ‘The Gospel of Rags: Melodrama at 
the Britannia, 1863-74’, NTQ 28 (November 
1991), p. 369 [how theatricality and commu- 
nity shaped the theatre’s repertoire]. 


Much, Rita, ‘ “Voices of Authority”: a Report 
from Toronto’, NTQ 28 (November 1991), 
p- 390 [‘NTQ Reports and Announcements’]. 


Lambley, Dorrian, ‘Theatre and the Discourses of 
Power’, NTQ 28 (November 1991), p. 391 
[‘NTQ Reports and Announcements’]. 


Gardner, Viv, ed., ‘NTQ Book Reviews’, NTQ 28 
(November 1991), p. 396. 
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NTQ 29 (February 1992) 


Barba, Eugenio, ‘The Third Theatre: a Legacy 
from Us to Ourselves’, NTQ 29 (February 
1992), p. 3 [the discoveries of craft that unite 
disparate groups and individuals]. 


Bharucha, Rustom, ‘The Indigenous Theatre of 
Kanhailal’, NTQ 29 (February 1992), p. 10 
[how the theatre can articulate the concerns 
of a marginalized people]. 


Hagglund, Kent, ‘Issues of Sexuality and Power: 
Five Swedish Dreams, 1989-90’, NTQ 29 
(February 1992), p. 23 [an old play meshes 
with the problems of new times]. 


Lambley, Dorrian, ‘In Search of a Radical 
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the Italo-Australian company described and 
discussed]. 


Lacey, Stephen, and Brian Woolland, 
‘Educational Drama and Radical Theatre 
Practice’, NTQ 29 (February 1992), p. 81 
{drama-in-education as post-Brechtian 
modernism in practice]. 


Barker, Clive, ‘Ironies in Novi Sad’, NTQ 29 
(February 1992), p. 92 [‘NTQ Reports and 
Announcements’ J. 


Curtis, Nick, ‘LIFT: Prospect and Retrospect’, 
NTQ 29 (February 1992), p. 94 [‘NTQ Reports 
and Announcements’ J. 


Jackson, Anthony, ‘Diversity in Theatre-in- 
Education’, NTQ 29 (February 1992), p. 95 
[‘NTQ Reports and Announcements’ ]. 


Zaharieva, Bouryana, ‘Ideology and After: 
Report from Bulgaria’, NTQ 29 (February 
1992), p. 96 [NTQ Reports and Announce- 
ments’ J. 


Gardner, Viv, ed., ‘NTQ Book Reviews’, NTQ 29 
(February 1992), p. 100. 


NTQ 30 (May 1992) 


Brook, Peter, ‘Any Event Stems from Com- 
bustion: Actors, Audiences, and Theatrical 
Energy’, NTQ 30 (May 1992), p. 107 [analysis 
in interview of the nature of the theatrical 
event]. 


Moore, James Ross, ‘Cole Porter in Britain’, 
NTQ 30 (May 1992), p. 113 [the little-known 
London career of the American lyricist]. 


Knowles, Dorothy, ‘Armand Gatti’s Theatre of 
Social Experiment, 1989-1991’, NTQ 30 (May 
1992), p. 123 [giving a theatrical voice to the 
outcasts of society] 


Taylor, Val, ‘The Tutor as Audience: Approaches 
to Examining Student Performance’, NTQ 30 
(May 1992), p. 140 [some objective questions 
which allow for subjectivity]. 


Loney, Glenn, ‘Tony Times and Beyond: New 
York’s Theatre of Desperation’, NTQ 30 (May 
1992), p. 146 [the season assessed in its social 
and economic context]. 


Nicholson, Steve, ‘Bolshevism in Lancashire: 
British Strike Plays of the 1920s’, NTQ 30 
(May 1992), p. 159 [how the West End 
portrayed the ‘red menace’ close to home]. 


Helms, Lorraine, ‘The Weyward Sisters: towards 
a Feminist Staging of Macbeth’, NTQ 30 (May 
1992), p. 167 [the theatricality of witchcraft 
through the ages]. 


Cook, Joe, ‘Blaho Uhlar and the Slovak Theatre 
of Crisis’, NTQ 30 (May 1992), p. 178 [one 
company, one director, and the ‘velvet 
revolution]. 


Bennett, Susan, Tracy Davis, and Kathleen 
Foreman, ‘ “Breaking the Surface” at Calgary, 
NTQ 30 (May 1992), p. 187 [‘NTQ Reports 


and Announcements ’]. 

Giannachi, Gabriella, ‘ “Divina Two” in Turin’, 
NTQ 30 (May 1992), p. 193 [‘NTQ Reports 
and Announcements]. 


Gardner, Viv, ed., ‘NTO Book Reviews’, NTQ 30 
(May 1992), p. 195. 


= r a oes are 


NTQ 31 (August 1992) 


Craven, lan, ‘Adaptation, Action, Response: Four 
Horsemen of the Apocalypse at the Citizens 
Theatre, Glasgow’, NTQ 31 (August 1992), 
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— but Wrong’, NTQ 42 (May 1995), p. 166 
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and build on the lessons of the past]. 


Mumford, Meg, ‘Brecht Studies Stanislavsky: 
Just a Tactical Move?’, NTQ 43 (August 1995), 
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NTQ 46 (May 1996), p. 156 [traditional Sufi 
texts adapted by a culturally diverse ensemble]. 


ee ee 
OO 
a 
ae 
i 
a 
—_ 
j 
| 
382 


Wiles, David, ‘The Lewes Bonfire Festival’, NTO 
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Theatre’, NTQ 50 (May 1997), p. 106 [puppets, 
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p. 144 [a first attempt to record a nation’s 
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Struggle for Freedom: the Cultural Troupes of 
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Dramaturgies of Popular Protest, 1968-1989’, 
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287 [‘NTQ Reports and Announcements]. 


Gale, Maggie, ed., ‘NTQ Book Reviews’, NTQ 55 
(August 1998), p. 291 


NTQ 56 (November 1998) 


Cousin, Geraldine, ‘From Travelling with 
Footsbarn to “Wandertheater” with Ton und 
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Diamond, Catherine,’Darkening Clouds over 
Istanbul: Turkish Theatre in a Changing 
Climate’, NTQ 56 (November 1998), p. 334 
[creating theatre in a city caught ina 
fundamentalist crunch]. 


Rotté, Joanna, ‘Feldenkrais Revisited: Tension, 
Talent, and the Legacy of Childhood’, NTQ 56 
(November 1998), p. 351 [interview with the 
influential philosopher of movement]. 


Blackadder, Neil, ‘Dr. Kastan, the Freie Biihne 
and Audience Resistance to Naturalisn 
NTQ 56 (November 1998), p. 357 [the 
opposition to naturalism enacted ind 
brought to court] 


Luk, Yun Tong, ‘Post-Colonialism and 
Contemporary Hong Kong Theatre: 1 
Studies’, NTQ 56 (November 1998), p 
[theatricalized history before and 
change of sovereignty] 


Plowright, Poh Sim, ‘The Art of Manora 
Ancient Tale of Feminine Power Preser\ 
in South-East Asian Theatre’, NTQ 5¢ 
(November 1998), p. 373 [how a folk-t 
survives as a distinctive performanc 
medium] 


Gale, Maggie, ed., ‘NTQ Book Reviews’, NTQ 56 
(November 1998), p. 395 


NTQ 57 (February 1999) 


Holdsworth, Nadine, ‘“They’d Have Pissed on 
My Grave”: the Arts Council and Theatr 
Workshop’, NTQ 57 (February 1999), p. 3 | 
fraught relationship fully analyzed and 
documented] 


Sun, William H., ‘The Paradox of Acting 
Traditional Chinese Theatre’, NTQ 57 
(February 1999), p. 17 [reasserting the 
importance of textual clarity in performance] 


Stokes, John, ‘Prodigals and Profligates; or, a 
Short History of Modern British Drama’, NTQ 
57 (February 1999), p. 26 [how the biblical 


parable became a paradigm for playwrights] 


Melrose, Susan, ‘Restaging “Theory” in thx 
Postgraduate Performance Studies 
Workshop’, NTQ 57 (February 1999), p. 39 
[theory as seduction — and as threat to the 
student actor] 


Vickers, Sylvia, ‘Space, Genre, and Methodology 
in Max Stafford-Clark’s Touring Production of 
Chekhov's Three Sisters’, NTQ 57 (February 
1999), p. 45 [place and ambience related to 
reception and interpretation] 


MacMurraugh-Kavanagh, Madeleine, and 
Stephen Lacey, ‘Who Framed Theatre? The 
‘Moment of Change” in British TV Drama 
NTQ 57 (February 1999), p. 58 [the received 
developmental model reconstructed — and 
challenged]. 


Paget, Derek, ‘Cathy Come Home and “ Accuracy 
in British Television Drama’, NTQ 57 
(February 1999), p. 75 [the drama, the 
documentary, and the growth of a myth] 


Gale, Maggie, ed., ‘NTQ Book Reviews’, NTQ 57 
(February 1 


1999) pn QO] 


NTQ 58 (May 1999) 


Mock, Roberta, ‘Female Jewish Comedians: 
Grotesque Mimesis and Transgressing 

N TO 58 (Mav 1999), p. 99 
[finding new slants on the Jewish Mother 
ind the American Pr 


Stereotypes 
incess} 


Alison M., ‘Risking Everything: Political 
heatre for Mass Audiences in Rural 
NTQ 58 (May 1999), p. 109 
[winning acceptance for radical theatre in 


1 conservative community] 


Germany 


Ward, Nigel, “Twelve of the Fifty-One Shocks of 
Antonin Artaud’, NTQ 58 (May 1999), p. 123 
[the ironic relationship of electro-shock 
therapy to Artaud’s theatre] 


Friedman, Sharon, ‘Revisioning the Woman’s 
Part: Paula Vogel’s Desdemona’, NTQ 58 
(May 1999), p. 131 [the women characters 


stake their claim to Shakespeare’s tragedy]. 


Jiamond, Catherine, ‘The Floating World of 
Nouveau Chinoiserie: Asian Orientalist 
Productions of Greek Tragedy’, NTQ 58 
(May 1999), p. 142 [revisioning eastern 
and western styles in the interests of 


spectacle] 


Watson, Ian, ‘The Arts and National Renewal: the 
Ninth International Gathering of Group 
Theatre in Ayacucho, Peru’, NTQ 58 (May 
1999), p. 165 [urban renewal through theatre 
in the aftermath of civil war] 


Stuart, Ian, ‘Revisiting The Sea: Bond’s English 
Comedy in Toulouse’, NTQ 58 (May 1999), 
p. 178 [a very English comedy finds a new 
audience in France] 


Davis, Jill, ‘“Goodnight Ladies”: on the Explicit 
Body in Performance’, NTQ 58 (May 1999), 
p. 183 [how self-serving is the academic canon 
of feminist performance?] 


Gale, Maggie, ed., ‘NTQ Book Reviews’, NTQ 58 


(May 1999), p. 188. 


NTQ 59 (August 1999) 


Brown, John Russell, ‘Cross-Dressed Actors and 
their Audiences: Kate Valk’s Emperor Jones 
and Shakespeare’s Juliet’, NTQ 59 (August 
1999), p. 195 [how presentation and 
representation mark the gender difference]. 
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Delgado, Maria M., ‘“Making Theatre, Making a 
Society”: an Introduction to the Work of Peter 
Sellars’, NTQ 59 (August 1999), p. 204 
[overview of the innovative director’s work 
in live performance]. 


Merlin, Bella, ‘Which Came First: the System or 
The Seagull?’, NTQ 59 (August 1999), p. 218 
[Chekhov, Stanislavsky, and the dialectics of 
‘realistic’ staging]. 


Merlin, Bella, ‘Albert Filozov and the Method of 
Physical Actions’, NTQ 59 (August 1999), p. 
228 [different strands of Stanislavskian 
tradition in tension and realization ]. 


Herbert, lan, ‘Writing in the Dark: Fifty Years of 
British Theatre Criticism’, NTQ 59 (August 
1999), p. 236 [the changing British theatre as 
seen from the seats on the aisle]. 


Massai, Sonia, ‘Stage over Study: Charles 
Marowitz, Edward Bond, and Recent 
Materialist Approaches to Shakespeare’, NTQ 
59 (August 1999), p. 247 [how revisionist 
adaptations anticipated cultural materialist 
criticism]. 


Lyons, Robert, ‘In Search of Brecht: Notes from 
Rehearsals of Leben des Galilei at the Berliner 
Ensemble, 1997’, NTQ 59 (August 1999), p. 
256 [confronting Brecht’s most 
autobiographical play for the millennium]. 


Rebellato, Dan, ‘Sarah Kane: an Appreciation’, 
NTQ 59 (August 1999), p. 280 [death of the 
writer who helped to define the theatrical 
mood of the ‘nineties]. 


Gale, Maggie, ed., ‘NTQ Book Reviews’, NTQ 59 
(August 1999), p. 282. 


NTQ 60 (November 1999) 


Trussler, Simon, ‘Confessions of a Compulsive 
Editor’, NTQ 60 (November 1999), p. 291 
[Editorial: ‘A Milestone for the Millennium: 
One Hundred Issues and Onwards’]. 


Barker, Clive, ‘Different Kinds of Strength’, NTQ 
60 (November 1999), p. 297 [Editorial: ‘A 
Milestone for the Millennium: One Hundred 
Issues and Onwards’]. 


Stewart, Victoria, ‘A Theatre of Uncertainties: 
Science and History in Michael Frayn’s 
Copenhagen’, NTQ 60 (November 1999), p. 301 
[how Frayn suits the shape of the play to its 
subject]. 


Kuppers, Petra, ‘Moving in the Cityscape: 
Performance and the Embodied Experience of 
the Flaneur’, NTQ 60 (November 1999), p. 308 
[the continuing relevance of Walter 
Benjamin’s urban voyeur]. 


Kaplan, Joel, and Sheila Stowell, ‘The Dandy and 
the Dowager: Oscar Wilde and Audience 
Resistance’, NTQ 60 (November 1999), p. 318 
[how perceptions of personality shape 
performance and reception]. 


Roberts, David, ‘Making the Words Count: 
towards an Analytical Database of Theatre 
Reviews’, NTQ 60 (November 1999), p. 332 
[computerizing the critics and what it tells us 
about their methods]. 


Gale, Maggie, ed., ‘NTQ Book Reviews’, NTQ 60 
(November 1999), p. 339. 


Trussler, Simon, ‘Theatre Quarterly and New Theatre 
Quarterly: an Annotated Contents and Author 
Index, 1971-1999’, NTQ 60 (November 1999), 
p. 344 [full bibliographical retrospective to 
mark the centenary issue]. 
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